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Quiet and Still


















        
            
On Cue.
        
    
       

On repeat 2 instruments can use cell 5 in addition to other cells
        






















       
On Cue.     
On Cue.  
  

      
 
   
 
   





        

      















              
          
     
  
Rest of ensemble continues very quiet, overtones
Freer interpretation of cell guidelines


    
        

  Bass and Drums begin groove on cue.
Bass

















    
                 





                                     
2
